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PROGRAM

ReRebong Neil Rolnick

for electronically processed gamelan. Excerpts from the traditional Balinese shadow
puppet piece Rebong are played and modified by Yamaha SPX 90 digital effects
devices which delay, multiply, transpose, and alter timbre of the gamelan
instruments.

Lion's Eye Pauline Oliveros
A computer controlled synthesizer joins the gamelan in dividing a time cycle of 30
seconds into various mathematical subdivisions.

Don't be a Hog Nick Didkovsky
A miniature piece involving reflex testing, decision making, and strength in the face
of conviction.

Intermission

Yudishthira's Quartet Barbara Benary
A double quartet for Amiga computer and gamelan in which humans and machine
independently decide by chance process the various musical elements of pitch,
melody, volume, timbre, and voicing.

Piece for Peace in the Middle East Laura Liben
A juxtaposition of traditional Middle Eastern rhythmic patterns, using bamboo
angklung rattles and gamelan instruments.



Gamelan Son of Lion — Ensemble Biography

Gamelan Son of Lion is a new music ensemble based in downtown New York City
which specializes in a repertoire of contemporary pieces written for its unique
instruments by American composers.

Gamelan is the name for the indigenous percussion ensemble of Java, Bali, and
other parts of Indonesia. The instruments heard on this program are replicas of a
village-style, iron keyed gamelan of Java, and are tuned to the slendro scale, a near-
equidistant pentatonic tuning. They were built in New Jersey by composer-
ethnomusicologist Barbara Benary who, along with composers Philip Corner and
Daniel Goode, founded the ensemble in 1976.

In the past eleven years, the ensemble has premiered nearly ninety new music
compositions written by its own composer members and others, and has traded
repertoire with composers and other gamelan ensembles on the west coast. The
growing American gamelan repertoire covers a wide variety of contemporary styles.
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Performers

Barbara Benary Tomoko Hayashi
David Demnitz Laura Liben
Nick Didkovsky David Simons
Karen Gilbert Karthik Swaminathan
Daniel Goode Neil Rolnick

Karen Hansen Richard Povall
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These concerts are produced by the iEAR Studios at Rensselaer Polytechnic Institute. They are

made possible in part through generous grants from Meet the Composer,the New York State
Council on the Arts, and the National Endowment for the Arts.



