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Philemon and Baukis Lou Harrison

PERFORMANCE INSTRUCTIONS:

Treatment

Part I uses no elaboration in the gamelan part. There are two types of dots in the notation. Only the
slenthem plays the pitches with the large dots undemeath. The small dots underneath the numbers
have their usual purpose of signifying notes played below the central octave on a given instrument.

It is important to be aware of the “strong” beat relationship between the western notation for the
violin and the cipher notation for the gamelan. In the cipher notation, the strong beat, and
consequently the gong tones, are found on the fourth beat of each beat grouping or gatra, In the
western notation, the strong beat is found on the first beat of each measure. This can cause some
confusion in counting, since the gamelan will be on beat four of a given gatra, while the violinist
will be on beat one of the following measure. However, this inconvenience is outweighed by the
importance of keeping within the standard and expected accent dispensation in the two different
_ styles of notation. '

The piece is notated in the key of two sharps, but the violinist may choose to think in four flats if
the tuning of the gamelan is more closely approximate to that key. (Of course, the violinist will
always have to adjust his or her intonation to the particular tuning of the individual gamelan.)

Form

PartI: AA, BB, CC, BB
Part II: AAAA, BBB, AAAA, BB, AA

There is no pause between Part I and Part II.

Ghese nokes 57 Jarrad Powetq
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part |

6amelan (slendro)
Gender Farir (ﬁem&er peimerus doubles )
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Philemon and Baukis

for violin with Javanese gamelan

Lou Harrison
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