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Gending Moon
by Lou Harrison
GENDING AOON
(’ Buka:
A

SCORE

FE
o
-
3~ |
o .
b O XY e
. = ol e b pya @ W DY w
® . F A \ Do B ® oy 2
2o 0 Faoe ke Hao
et PN zm W 70
* 2\ pwtﬂl e Pg
o S s A R FIOR
> By Lagy . 5
Ay Z8s 28 zof oz~
« = “ P T T SN
L o -— B Y s BN
By - . o -
¢ .2 _ zdm ZF A ¥~
S o = O R . S
v W L Zln 2t 2 xS
w3 . L s B SR Tt
S S 2 Sw

74 Volume 9-10, 2004




‘2jquinsvawt sBUIY] jjo Yyiim op of sy oym (plLom LYo Jsilf)

‘ay1ym Jo 200j ysm uouws hjoy ayj — awyy sn pybnoyg soy oym UoOW 2y} st 1]

_ , T

B W o T
9599 T1912 T h—l2 99 E RFES

(O z 19 T 1T Y 5T

| g f o g wow M0 gy e Wy
2 ~ 2 ¢5.%9] |+ 29 %¢ 71 ¢ 1§ £+
¢ v v - : | ’
2 5 C w g - 7 1 g u,
(5 9.9 ZQ

Neow ONIEN3Y / HINOHSY

Balungan 75




GENDING MOOXS /7 BONANGAN
A G
NTNTP T
- Blglst 46T sEF AZITE 1218 5435 T )

!
6 6568 T 1155 5335 _5,3).165'6» A e A

o ———— a——— st A ettt
....——---_-_,_———-‘._..-—-—"__________.—-—.______

B, (EesE

! ATAIAT
5325 .8, 2 Gl
== 5 In B,C,ep, Bo-rﬁ/ ol
616151 1342 5555 m O disen u;%m

(1'9.-1[)/{1:'“»-% /g-‘_—ﬂ ..__\\
‘ 3 I 1 2 P T - 1

3 3
. ’ 4 2 -3
333 333 ”I 212 2.,23- ?\2_2. 259 “_;L ‘33‘%

‘-‘—"--‘_.__-.—-—-—

3,2 .3 gé 5 . 5
IZZ%H%E ek 555 225 9,3 5k 22}
/T//——\ N.
2,5, 12 e 2 (n A

. 1 4, 1 1N omr
244 L.T‘lLﬁz.ééé-g! ,zzzrgg;(‘g;; st

76 Volume 9-10, 2004




T3.5 3 212 5%
5
; 5 3

3 214550 2 es B3O
SRSSHENE § e iy SSRGS o

In#timerto Code

'Cr (ama L) Deking”

T T T N
). 342 <) 323 ¢
N 525310 % 32121991 5312535¢

T T T é
525 2212 ¢1 20
35321235 62326134 1621526

PLAY This SECTION SOLO STYLE; PLAY YOGYA STYLE FOR ThE 1€ST,

Balungan 77




Notes and alternative notation for Gending Moon

by Jody Diamond

Punctuation and rhythm

The full circle indicates gong ageng; the circle
broken on the sides shows gong suwukan. Ketuk,
kempul and kenong are indicated by T, P, and N,
respectively. Arabic numerals after a P indicate
kempul pitch; Roman numerals after a gong indicates
gong pitch. Other letters used are: G for gentorak, or
bell tree, shaken on that beat; B
the bedug (or other very deep drum); and W for wels, a

for a stroke on
beat on which the kempul does not play.

The lines showing rhythmic sharing of beats are
under the pitches rather than above.

Section B Irama I (unison)

balungan 1 5 6

bonang 1 15656 6 6

balungan 5 1 1 6

bonang 2 1 5_6 E 6_1 6_5
~I

balungan 2 2 1 2 6 6

bonang _5 6_1 E 2_1 6_1 6_5

(if no high 2) _5 6_1 E 5_ 6_1 6_5

Section B Irama II (unison)

balungan 1 5 6

bonang  555--11. 565-6656 1-1-

balungan 1 5 6

bonang  +1-1-I-. 565-6656 -6-6
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Bonang parts

In section A, the phrase “full double style mipil”
may mean repeated pairs with no rests in either part.
This is reminiscent of a demung imbal style that
Harrison favored in many other pieces.

Bonang barung and bonang panerus play in
unison in sections B, C, and D. I have given an
alternative notation for these sections, using the font
KepatihanPro. 6 This symbol over a number means
play two of this pitch. i.e. gembyang. (This font and its
keycaps document are available free at
http:/ /www.gamelan.org/library.)

1 6 5 1 5 6
6116 565 5 5 5615616
5 2 2 3 6 5
232 23 -35
1 @ change to irama II at sign
32 8
32 8

1 6 5
i...l.l.i.. 656.2165 61.1.i..
5 1 1 6 5 2

66 561561+ 1235 3356 -532 1656



balungan 2 3 6 5 2 2 1 2 6 6 1

bonang  +32°3323 6565365 223-23+ 1213212 161-1616 151-3235

alternate (jd) - 32-3323 656-5365 enter irama II at sign

Section C Irama II (unison)

balungan . 3 1 2 . . . 1 3 2 3 6

bonang 111.333-111-223- 222.223-223-111- 333.223-333-666-
[55%] from B first time

baungan 5 2 - 5 2 2 1 2 6 1 2 (1

bonang ~ 555-223.222.555. 223.223.111-223- 666-111.223-111-

Section D Irama II (unison)

balungan -+ 563 23 56 55 63 52 2 -
bonang  +55 -66 2323 5616 5555 -653 6532 6532
balungan 2552 23 56 i1 65 -1 5(g
bonang  +55 -66 2323 5656 1111 165 -5-5 1656
balungan -3 -5 32 12 3 5

bonang 5323 2165 3232 --32 35-5

balungan 56 6 - 56 6 - 35 53 52 6
bonang ~ 5-56 -é.- 5-56 -85 3.5. 5533 5256 111
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