





































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































402

lagu 1lit. 'song', 'melody': multi-octave conceptualized
melody - :
lagu beat conceptualized pulse: 2 density referent (DR) beats

in irama seseg, 4 DR beats in irama I, 8 DR beats
in iramas IT and ITI, and 16 DR beats in irama IV

lamba non-mulur section of gending in Ladrang form which

lavas

let

lima

'loud' playing

luhur

Manyura

Mega Mendung

* membuat

mérong

mijil

Mijil Wedaring
Tyas

minggah

minir

mulur

naga

~
9]

nang

has a mulur section
old (of things)

lit. 'distance’: number of keys between two keys
sounded as an interval

1. pitch ' degree inSléndro (=5) and Pélog (=5)
(l.c.)
2. Pélog patet (cap.)

category of Javanese performance practice charac-
terized by certain instrumentation

exalted

1. Sléndro patet
2. (rare) Pélog patet (=Nyamat)

lit. 'Enormous.cloud': name of gamelan in
Jogjakarta (originally from Cirebon)

to make, making

first major section of gending with 16 (or more)
balungan beats per kenongan

a poetic form

name of gending (in this study, Corpus IV)

lit. 'rise', "ascent': see 'ndawzh'

flattening of fixed-pitch degree in vocal or
rebab parts

lit. 'to stretch': section of gending in Ladrang
form in irama III or IV

mythical cnake

type of wood used for grobogan and (?7) for
gambang keys



ndawah

nduwur

nem

ngajengan

ngandap

ngelik

ngisor
nglangut
ngoko
niyaga

Nyamat

~ orkés malayu

paku

Pakualaman

pangkat:ndawah

pangkon
Pangkur

patet

patetan

peking
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1it. 'fall', 'descend': second major section of
gending whose first major section has 16 (or more)
balungan beats per kenougan (=Solonese 'minggah')

1it. ‘'above', 'at the top': high register (=cilik)
1. pitch degree in Sléndro (=6) and Pélog (=6)
(l.c.)

2. Sléndro patet (cap.)
3. Pélog patet {cap.)

lit. 'that which is in front': 'soft' playing
instruments

polite Javanese word for ngisor (q.v.)

lit. 'to go up':

1. section of gending characterized by singing and
playing mostly in high register

2. also, high register (Kunst 1949)

lit. 'below', 'at the bottom': low register (=gedé)

removed, far off

familiar Javanese language level

gamélan musician

a (rare) Pélog patet (=Pélog patet Manyura)

1it. 'Malayan orchestra': combo music from Jakarta
and Malayan peninsula

1it. 'mail': metal pins for gambang keys
principality in central Java within Jogjakarta

transitional passage between mérong and ndawah
sections (=Solonese 'umpak minggah')

"lit. 'like a lap': trough resonator, usually for

saron

1. name of gending (in this study, Corpus VI)
2. poetic form

mode

free rhythmic interluding by rcbab, gaond&r, gambang
suling, and, 1n some conuoxts, male voice

see 'saron peking'



péleg

pencon
pernés
pesinden

petung

plancak
plangkan
pluntur

Puspawarna

rampung
rasamala
rawan
~ rebab
renyah
rukun
salindro

Sambul Gending

Sanga

saron

saron barung
saron denung

saron peking

1. tuning system: 7 tones to the octave, consisting

of small and large intervals {(cap.)

2. pitch degree in the Pélog tuning system (=4)
(l.c.)

knobbed gong instruments

appealing, lignt-hearted

female vocal soloist

thick-walled variety of bamboo, used (rarely) for

gambang keys
metal rods holding saron keys in place
wooden frame supporting kenong

string cuspending gendér keys over resonator

lit. 'types of flowers': name of gending
(in this study, Corpus 1)

finished, complete

type of wood used for gambang keys
type of wood used for gambang keys
spike fiddle

crunchy, crisp

(n.) social harmony; (adj.) compatible
variant of Sléndro (gq.v.)

name of gending classified Pélog patet Nem, but
with modulation to Pélog patet Barang

Sléndro patet

1. set of 6~7 thick meral keys resting over
trough resonator: a gamelan instrument type

2. see 'saron barung'

middle~register saron, a balungan instrument

lowest-register saron, a balungan instrument

highest-register saron



sawit

sebulan
sedih
selantam

selukat

semadi

Sembawa

sembir
Semarang
sendratari
seseg
sinden
siter

siyem

slametan
slangking

Sléndro

slentem

Solo
'soft' playing

sora

soran

type of batik garment with matching headdress
(Horne 1974:530)

1it. 'blown': wind instruments
sad

metallophone with 10 keys (rare)

1, formerly, gambang gangsa (Pélog?)
2. formerly, sarcn peking

religious concentration and meditation

lit. 'tiger'; 'subjunctive mood': name of gending
{(in this study, Corpus V)

type of wood used for gaﬁbang keys
¢city on north coast of central Java
dance drama without verbal dialocgue
lit. 'close together': one of five iramas
part sung by pesiuéén

small zither, with 10-26 strings

middle-sized and middle-register gantungan
instrument {(=gong suwukan)

ritual communal meal
type of wood used for gambang keys

tuning system: .5 tones to the octave, consisting
of nearly equidistant intervals

see 'genddr panembung'

variant of Surakarta; 'Solonese' = usual
adjectival form in English

category of Javanese performance practise
characterized by certain instrumentation

loud

‘loud' playing (Jogjanese)
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sorogan

Sri Rejeki

Subukastawa

Sulawesi

suling

sumpilan

Sunda

Surakarta

swara

tabuh

tata krama

tawonan

tengah

trenyuh

tumbengan

tyas

tutukan

ugal-ugalan

umpak minggah

umpak-umpak

urip

S

.
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exchange keys for Pélog gambang (in absence of
separate gambang Pélog Bem and gambang Pélog
Barang)

name of gending in Pélog patet Nem

name of gending in Sléndro patet Sanga (may be
performed in Pélog patet Nem)

large islaund northeast of Java

end—-blown bamboo flute

1it. 'rope-like: see 'bantalan' and 'kasuran'
culture area: westefn third of the island of Java
city and court center in central Java

voice; sound

beater, mallet (for gamelan instrument)
etiquette, manners

1. rattan padding for keys of saron and gambang

gangesa
2. see 'bantalan' and 'kasuran'

lit. 'middle’, 'center': middle register

touched, moved

planks attached horizontally to top of the inside

of a grobogan
emotion, feelings

lit. 'stroke', 'beat': tutukan balungan =

balungan beat (q.v.)

lit. 'mischievous', i.e., playful, joking: motifs
of a playful and humorous nature

see 'pangkat ndawah'

section of gending in Ketawang or Ladrang form,
characterized by singing and playving mostly in
the middle and lew regisiters and usually without

géreng

to live



uyon-uyon

variasi

wadah

wakil

wala

Walagita

wayang gedog

wayang goleak
wayang kulit
wayang wong

we;ar

wela

wilah

wilahan

407
performance in which karawitan is listened to and
enjoyed for its own sake
1it. '(a) variation': melodic formula (motif)

1it. ‘*container', 'receptacle': frames or supports
for primary vibrating parts of an instrument

second in command; representative; deputy

"echild"; "troops'; "stem from which a bunch of
coconuts grows™ (Horme 1974:703)

name of gending (in this study, Corpus III)

(rare) wayang kulit form which tells stories of the
autochthonous hero Panji

three-dimensional wooden puppet drama
shadow puppet drama

dance drama with verbal dialogue

to come out; to express

colotomic rest

key (as in 'xylophone key')

keyed instruments (metallophones and xylophones)
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